Wi M

Y7170 1TADN TBI7UN 770
N1IPIY DINKA NIFT



WM M
N71IYIY D1INKA NPT - ?Y220 1TADNN wITpn 77an

7837 XAV

110D 7Y 1IPN A7t
002N N2 ANIRN
"1N 7w 1728 nAXD

MPND 1T

D7D AYYT7 7yn-07InA1T 78 anann ax 2014 11118 117772 1yp 7y 0D178 737200Kn "7878" 1°TAD
2NN 12170 L,Y'71A1 Y31y 73711720 N0YTY 737y DK OXIDN 7100 07-TA11 ,(Christie Brinkley) 27773772
N7 11777A0 7¢ 707130 yp1 .ARXY1 N1 D117 017370 20 TPR NE1A AN, 01NINY 0771°Y quin
Y1070 T7 0K DA) 1770 07070100 D1°WI0 77107 T N 777200 A0 .D?ANKIN 0210001 D100 b'T Np117 277312
X0 ,01INN M7IRA1T PN17X0N X NITIXT 117727 72°TAD 70 DPINK DY 297K D1IpYyn (002 AyAd 23110130
0°-TA21,1979 nawn *771°12 7 m17¥0 .(MNA AX 70 117D) 160 1A X7 D101 NI7IXAY 782 ,77{71772w
DA "N7YXN" ANINNIL X730 7TIA DK BIATAYT7 772102 ,0712 Ty ANIND TX7 YR 7Y AX10,AN1T 914 DN

.071p 357nKY

N173TN,17TARN 7§ 1787 722 7Y D711 771727712 12 191NN, D1INA1T IWKD N1 DINDADA PiTN 7742 w801 60 774
1770 0210772 B2, 071N .0772 1132 79 (1A 77181) APD 7IN7TR O WKND 107707 20-0 013pa 0°w3 0
077007310 0°NIN730 N2780 TXN ,D1I1INKD 07392 XY 10721 ,07317NK0 0°pY1 7710000 70R1T 713797 DX
721 70720 0°XN7 p2230 DND N13103 170 D71YN1 TXA D27RIY 23 7y X .0°Y2A11 D7N72¥ N7 Di71w11n 7718701
,DADN NRWEN TRYNYT D7YNIN NYND DIDDDA "Np18n 77A" Ty D1InaY7 ,0721X°00 10ya1n 7Y N17NY7 yan
1778N 71XP 131X2 D7ANINN1 D7Y2A0 DA K7K ,"I017 0271°YX" 07K02 71 X7 ,07122 01,0701 01700 ART)
0N 2NN 7742 YA X 0771720 "N721) "1 2wna 60 774 ,10TA X7 TY DX .077A 712 17Ap2 10p?7 X7 DN
X'71,07702 n77y31 NP TN ,N3D11 N30 YV 77X7XID19 TNDNI 12 DIX1Y 72170 122 01730 0, HN T DK

221717773 KN NINA X7 77020 2XD X0, 070K »7,"R3PT"n .01n'71 m7nn'Y7 nannn nannd

07217 DIY? 071K 112y 072p2 00°772700 1017 07K7721 1017 07KNXY 017 07778 0170 7w 0737101 12077
ANX7Y 0212 D17K187 01717y 0070 01770 7XIN1 012701 DY X7 X ,007Y 127070 DIAN 121K 077NN D7mny
nNapnn 712 DINAXYR AKXIDD X707 N7Ipyn 0177720 ,1DINaN D1Ngn Mavxnt nTIaynn ap 1an x'77a
N7X 72 - 07YTN 077012701 0??A171220 DIM7NT7 n02ann "minTEnn" 72 01701770 1010 apINn ,0237Y1a0
DX ."077031171 X7"7 DDIN 73100 Y3 IX1IY TY 070172180 INPD "2p2700 770" 21 DN 7717 D77py TN
7v DN? YITA 0720 TRYNT ,N120XAY 0770 DNJ1N 0Y 17W{7] D377 7X'774 ,01712100 1717021 073Pn 11INT
0737TN1, 0731170 Y1870 Y130 11T NI70T 017 0727017772101 DIT1A0 ARJINAY AnTa 0170¥ 270 ,N27YnT 71210

.DN7IT 7V Ny TINA N7 2T YRXDN7 D72377X

.26-27 ‘1Y ,1995 ,2°IX PN 727 ,073°a0 02 AP°T = MK ALY AMna AnY W !

]



(o]

D73{7T/TIND D77A120 07722 7¢ 07A1¥°7 172 1°N20Y7 103 ,07710D70 127073071321 N°7X1T710 012700 MT7102
27y1,1317 AXX1? NNJ1N 77Y12 1980 WX 0778°X3D 07¢°N 772 17172 170 023770 .0137T/0171A120 D71 myYy
X NTY 7277 ,DXID 212N ,077111° 073101778 ONA1T 01?2 01717 TV 127 X727¢ 70120 77730 1K 121210 Thyn
DO1A T1Y2,ND12N D17712A 1Y?20 DDR{7N *PI110 002181 012Yn DI7T 1y7¢, 012177 0°0Y'7 121 N3pn "ux1 ,bay
.77A0 DY NI X7V D12IND WY QpNRN 710 ,NP20A1 071Y] 01700781 1°T0 AXY

1K1 127 17T 0y 07127 73 mInTI L, 077K 7p 797073380 A1X770 1727 17K 02700 T 172 0777 27 X7 7000
(N7170D7DN 79700 DT 0T OX?12) 17'AIK7270 N12T2 OA 771X 0727077170 NYyTINA 12 N21Xd WX
100 ,DIN7{7 NDID 7¥ 10INTA 071A0 21001 0INA 1770 70 1@0nn 071713180 111702 .77 DX?7711 1701177y20
.QNNINTN7A72Y 1022 72300 ,7DX7i70 781717KN 771022 177y N0TA D702 WX 7270070 71K

79 117 DY NIFTR NPND 7Y ADIAT 770 ,27200 20N 78 117 07A7A00 "M1i7T 120" 72 0773a0 10T Tyl
07P3 79 1271 M17i72 0747 D3NN O7W3 79 A1X?? DY 287X 11Y7 DN .0N°TAN PN 0°XJ7n ,nayann
0N NX'770Y 0D QpAN NIFTR APND .D1IA1A0 0791 7Y 0177270 D1V DnyY ,AKIN 01371 012100 ,0177YX
nTNY7 NNIN 72770 N0 ,01IT7110 78751018 DX ANXTNY INNYT P0N3RNN NT?780 DX °NT1121,7DADND NT7{780
2N n7 170 027wy (07T°NX1) 07377 07124 T1Y2.270 DNIPD AN NINN "D1231A" M77yX D°pIY 1T, TXAN N31X0
7vap1 ,n'73n 1077y TAKY 7NI MPINI 01277 0°pIY 210 ,00NYXN1 000N ,0n?7N 7071 7p2 0770710

.07{7'770 07pIN NN2INN ,N27D70 17712A0 NR2INN T1ya 17NN 722 0°711YJ2 TNK®NY7 110aN 10 1710070

pD1700 710780 DEITON NN127WA PR 78 N0INT ayTa 7Y n71Y 01377 07p1 7 D2A1X?? 7Y 11PN] OX
071177130701 0771279 077122 271077 TINA 077100 N2YAN NAYan1 791700 N31A IPX ,’D120-"DD7787 0
,27DN 170317 NN 7171700 DIAN D7D21TA 7V (AK11D) NI T DA .(D??7X10i7701°K1 0778101778 DINOYN)
07170KN YN 17TN 12200 TIY1 .077A0 DA Y211 171Y?231,°7D017A PP1IK A1X??7 NN7IW1 D7n210 XDATTI pan)
NN17370 DX 1°XNN7 NDINY 7N2 DAXIA N7DI1TN,N1118 DY 72190 TA12 p117 1708770 7702 NT7X7 AX1n 7D

.D710 K71 171310 131X2

N - 777 70117 AN1T 07703001 0733140 10117PIY 0D DA 12Ya pand (Gayn NI i) 177100 120,071
077770 17¥ nT1ayn Dman L7701an 17 an’n'n P13 1271113 11°Nan Tiann 13°K ,0°7372 man7 n'712°
L1TANT1 17770 7777 T1A732 1K ,NN2Y3 1NAPNN M777X1 1793 17270 ,¥0 1M1 ¥7 071914 N17NA0 .07 X7 TY

23yT71 AA107 17TV 20

WIAN 72 X711 IX'71,7'727001 P01ann 1ThyNY7 OXDNA L7772 131K2,Y21 71070 12y2 17T 12A0 7872 onon
7nY 2217171780 711797 ONNDNA NIDPN ,N12N2 N771¥2 N2APNI N77NNJ70 WK ,NPXN 7873 DN70 X .DIFT 77227
NYNN 7€ NB1A 72 12y0 0771720 7070 07781717°K 077y T 0710].?1177180 1217770 ,13 7921, 1TNRN D7 Dan- N31Al
.NNIANINN NP8 7Y D7Y78U01 07120XD 0N 107DaN INXK'71 ITARN 0T 17T N31A0 07918100 ,077y1 1X70
0°7y71 0?77V Mg17 N07127 ,027TN N3PINN 17070 N11X11707 1792 13182 NK?20 TP Napnn 7nIT1 1207°

3.77TN1 117N NpXN 7 NN27am ,Nann 0717YXY7 17777 1N

TYIN AA’XD L DPNPIY DIINND NIFT Y200 TADD PRR7PR 77an - R M0 DPDXIAgn nd1ynn
.0777'7N w2 NN?7700 ,AN130 N3{7°0 781 .13{7T2 D1NIP7N D1P01IAK-0177X1T71 1171007700

.18-19 ‘ny ,QV *
.233 ,62 ‘ny ov ?



IX 7'7n

3P :N7X N ATINN NITIND DX DUINDNT7 D1717YY 703 ,MAYPI I D1ONNI D17INT 102 D1TI2Y Y177 N?17A7 ND213n 11N
,ADN?N1 N2 AIIPNKIN -1701777178 70 10v 7Y 077177 ,n1ATI 772770 DN7Xn OKN,"Death Boom" n1TDn 0°m17xn
.NND?N7 077474 XDIN N172YNN 032 277 7y DIRNI N7awn YX 7P 71270 077710 D21 2N N2 N2°XDN DX 077100
T 7412, 00770 1R DY MITTIRNN A" ;072N Y'AN7n INK7Y "012-71771"0 MT7 1T 117D DDN?0N N21AT)
N27PyN 733 DN 07PN 0N TN N30 7787 DY N1°P70 DNITTIANN 107.001000 277 DNXYA QY] 070111 012-727720
173" p17xnn 4"nnnn anKYe 7137001 m17aK0 77Dyl 1PN PDi7b ,°b13 TIY?D1 0°D7aD1A - 077NN 7107 113NN
,0°YTA7 TYan n1y°Xann 017277y NP w7 7¢ 1070171072 Ti7120 ,0°XY D110 70 AXIN B13 1082 A1 7y "y»
7010 MY 782 TN TAYNY 1121 11712102 07217 077701 07XY T1Y2.177A DY D7°A DX D17'710 1021 DN 117210
NWD7LI AATX-D1N 111A 72 ,017¥ M1 70 117X BTN 12y70 D207 77°0y0 OX D7YT1A 070K DIN702 112Xy
,N2770 MY7{7n 72¥2 NINNIN 0733 710 APORIDA NYIYT 11302 T°RYN 01733101 27NN 7Y TIn1Y7 0771pyn 07710
1720710 172 777907 198 077K'70 17X0)

172X 713 7V DXYID DIDNT K10 ,107317 121K 79 "KAX" 1770 12A0 DIAT 1T2I02Y 217°X° B17Y ,7apn 1Tna
7v "(A07'71D) XAN" .D72Y 771171 0?PIIN NDY 7183 ,0737077 N8N 0°0D7IPN 0T 7720 0°01TN ,1RKD 70
7V NBI0 0P8, 7TRN DY Mypyapn 1nJ ,18A2 0°877 Mynenn 11702313K 07777 1183 71 A’XND D771 A701)
71X73 0wyn n7yn7 1087 010 AN70 NI PR 78 00118 X0 712 . 000" .017771a 017 wnnant nManTTn
, 1037 70K ,"77°A 070N INT X0 NNORT .ANTN DPA 1737708 QX 7 DID1T-D107 DIAT B2170 07100 12 KW
pnYnn 0DTND 7V 17X0 D101 170 0711007001 1787141720 .07 TTAN 2770 DN21W1 017 N17YX apoaan X"
NP7 D7131°TDI3N N1IWAKD 5"INX17 177YY K7D .77 DN BNIY7 1073 K79 X0 AN0n 0Y 1773y 72 .XADJ DA
071¥7 72 APIND AT 17177 10T DINNYN L NIFTA PK77A2 DPTARD NY2Nn D1712A DNP0N1 N71°N0 N7X20180 0y
2TRAMND X7

JYI7UN TN AP 07717 I0°YE17ap Na 77T 7yn ,07XX 10 DNP0IRD?aY 077131 077 T Ni77X° N7170 07K 1YY
YN KD 17K 07703 229 277Y1 $21°0 17720 NNX 7YN,BI0°Y DIDN DK X0 9K 02170 2124 170 127X DiIX°
V7N .021X1 737 0°7Y18 0171 0N77Y1Y7 D7YNpI DI°N WX 91A0 77'70 D1INRXY 7Y 1107 0771wy ,2173-101
,71TARN YIINN 7V 72700118130 U200 AKX 07770200, 072010 07777283 1770XnY7 0771wy 00 ,N311y02 7NN
.D7Y20N D017 K 279N'7 1073 X7 N ,NB700 X A1NTY'7 0710730 077127 DIP?P 121 NJIN0N N2TIND DK

7V NN NI7002 1770178 AKX 78 "7 XDK 79 710700 ADA-7779i777°0" INT7I0 DTIAY 770 1TNa Ty
77w .(Kelis) D277 DINTR 70 N77W M1770 O NPV DZMIYD 0173102 DR7i7TR ,NN71 NADNA 07K D2I0KN
07122 D°TNIY 1712y ,0°77°P{77°0 D802 DINTA 7¥ D7 TN17AN 2711970 DK YIX0 ,°DD?D7D-71117N0 11AD 7y2
73 N1INAL N17NANT - NPXT 7YN AKEN DX D7IRNA DX NT771I0,079IN0 07330 DTAYA OY NR?7DY INK7 1101
.PNXYN NNIKINT D7 TAaYN ?7Nenn naw1a ax 12 1031 8172 DR 72 AN 1n

N3 ,17TIUDA N2p17a (1T N21YN 7Y Danp-nIXIND) 1218 AKX 7Y X7 D177y N30T yexan 17N 7n
10 07yIn 12A-177¥0 710 0177y D7INAT 79 721700 077790 1727 D22 Y1X{nn n'7ya anin 1°2 Dannny
N71NY D102 ND12N N31A,17270 122 NPXT 1YY 102,128 78 D1INK D1T1AY Y 1AX10 §D131 .07 T13n70
172 DIIDNY7 NMIX NNANNJY ,T79 7V 1P NT7NY D73Y X°01,N1127 18770 1K 07710 072 002 7Y TR n7wyn
.1nn 7w 01713100 PmynnT

01212 ANy 1102 NJIRPN ,0Y 218700 NAYIN 73D N7IY1X 73D DINT X7, 1PTIED 2 7w "napT nanat
217V .7771Tm vy Mwnn AT T1ya 077101 YN D17WI P2 1NN DY 017070 11747141 Mgan
1TTIY 07701Y30 D178°X DY NI7Tn OX 0°0ANyn °XT1 ,PIN7¢ D7DN NN71ya 1XJ 072170 D1 RJgTn ,mT77n
.NInn AX7N

.2014 121RWA0A 7 ,MPIART OY 270K Mananm ¢
.2014 1213132 20 ,N°3RRA DY 2»0°K MANONA

ES



|

,N12NN 771¥N NIX127 TIY02 TENONN ,AFKIKAK? 1230 21370 07X0 DN D7017X0 230 TR0 70 2780pn T2
0177X MYXNNL .01I021 77102 1300, 07702 11NN 27¥0 OX 17TARN "0D?NT12 N)n ,"Gyahtei" 17D 11an
77Y7 DN NFXINAN? IWIND D701 AT 79 Winn 770130 127 Y71 1102 171772 110, 073w 90-n n'7yn7 n13a Dt
NNIN NIIND 17YN 0Y 1YY NBIXA O DNYN ,2YADN 1017 X7 7T1A2 TN D17X0 .a01AA1800 2187 071000 71A2
Y77 7y N212P NIFT MIAT 12 D13 D17X0271,07°700 172 127K 122 01730 APX DINT DY 1’7701 77270 71 7w
NP0 NT?7 172 ATANN 710772 ,ANTNA 78 9DX?N7 nT°0yY 783 ,07121Y 10 DN1I0N2 ,N1720 D710

N777XY D221INKNN,NN7X°2 DIY'7N10 D122¥'7 71072 1002 0°P DPY U0 X0 DA N7DY UK, D17V 111 OXD 117X
N7177X D170 .AFNINDNT 79 1701 T12Y2 A DN71IK OX 112172 OXIN,ANN703 D17 TY N11TNA 7170 1701 anin 71a7
AN'7D D1IN17N ANIT772 1727701 INKD .NYADD 100 DNNA DPKAXYD NAD?78Y INKY7 0777 70 DIYXNND 1T NTIay
1A DD?77 701 NNTIIY 7AYN D17AD 17YN 1XD DA 72 NATI 0777 "npa

NYTENI 072Y 11 70y 7¥ 70Y20 DIWNT 07NN, 7741 NTI2Y 2URF DIPIIN 1078 2777W DKD 072777 0193 7717X 7Y
.N7NP1 D1I°0NN0 X 10T 70 DX D110 70D ,DITAKI DIX1E7 , 01717020 DIYIXND 071314

1330 WK ,0°7TN DN?739001 D'W7B7 79 DIAT 07X10 "NAT Daypn" 07T 1100 17K ¥ 79 07°T1Y70 07017¥0 NY1X
2771 02T AN "IY1X7R" TIY?D7 18?20 WK ,0770N3unn T17720 1N 710770 Y181 X 2217A0 ’071 *nnawn 712707
'DT7730" AT D7PAX 2772 27100 718702 D1PINKA 701 D7NNY7 0°N73pn 0733180 TAX K 07INDR 11 231X°0 1Y 112
71T W72 2117 1M X7 DN AN WK, 0770170 02377 DY 0771142 DW3 2INKA 7000 DAN3YR DX 177010 WK, 0773000
077712 70 NY122121770 07TRXN 07077700 7703001 221070 710770 9K 7Y .0NPKXNY DY

D°Pi2NN 07377 79 DTI{780 W12 10K 0°2{71YN 07030 7y D1DD1AN,"D170 21N2N" ,23pIp-7X10 nIXd 7 n1Tay "nw
Y1°D 7277 7217 ,0721¥7N D7TY2 Q07NN DIPTI,DINAXY D10 0?2717 DTN DX 71 .0°Ty?D ATy 77272 y1°D
71NN .NXY DIN122 1TAPAY71 12 7Y A TI0 21202 730007 177y 73 ARTa,M721°N 70 nT0 12 nayan Ty 73 .77272
,NM70 7¢ 77T Ty 07300 ,07°0°AKN D??NNN AM770 07303100 1701711712 0727270 ,7IpIw-7XI0 7 mi7an
.Y Y2 N33 DYRIATIPAT I0°P'7 0712701 D1PA1TD MITA

1 a7n

0°7X1°0 78 N2N1 07M1110-070120 M73000 7100 10 1Y213 WX 11701 1171007700 1A°X0 1217Y0n 7770 23w
.DNIN2 X1 071X17°0 2710 79 DNI7T2 01217130 M7 D17R7K D710 1100 11,0377 DTN

770020300 7Y N7 1AKN 7V 1K OX1,(17070) DN?1 11702 072107 1AKD 78 171N AKX AP0 MIA 177K 70 17087 T
778 7y Tay2121yp1,02¥7 ANd 12 01702 ,0BDN 7Y NN31N 1AND 2K D0 .(780PN) N7y n1703 INKY7 nyaw 017
D7IN 1X1717177A1,127 OTI{7 07703 177107 1132 772y 10N D17X00 AKX DINT7 1072 NINXD 1770 7Y .0an7xn 78 n T
2M177X0 710772 NXII0 011 TAXK WK 0770 773 7¢ ,1AT2 M7n00n1 0127700 7v

,D71D DANN TNIXD KN 1717 T, TAKD .NKD 79 92-1 12 172X O 07A7X0 ,11D1A18 Di7n AN 2005 Nawn 0°717Y 2w
0172170 AKN 17770 ,07I0T-7X 02710271 127 Y71 7Y 21X 172N 00 7337 11014718 YXI2P 11INKD DID71En XN
777XY 1TUNXIN DIWNTN XIN,23770K 127772 TYID 17750 AN QK APXNN L7390 117X 1071708 7387 X7 10T ,17A0IK)
777 .2A0I00 071¥21 1112712 0777007 1°PRND,Y1X21 "MTNN 0712 07707 1020 710 ,17A8 01708 INK7 101A08
N2 0IN7120 NI7XDA 102X ,ATANAN IX?NN 710 ,172K DX 177°X7 11D1A18 17900 , AN D10 INKY7 DA, 07380
7Y T7YN 102,770 D1A77 NAp171 1077Y ANRY 7V NP0 10K QX A7X00 127-110Y D17X0 .I0IK17 10ND 70770 00
N2107y3-07K70K D1TA? 1779K0 TAND -NP2pP 79 02207 23¥] ,11D1A08 79 172X 1727 1172 07770 270 7NN
NJY1T NPT, 0°TY D?Y2X21AKINA N TAND 070177 1PONIY DD13-07811°K-07017A 11T N73Pn1,0°10I00
0°21NNKD 07U TINN TY 072701180 M17°y82 710Y7 17UNn 1101418 7¢ 172K TIY1 .77201 napn 01711ax 1107
62217121100 MIB7EFN 7747 NY?AN D02 D210 TIY ININATINANINNA N7 TTN 73 10K 7Y T°yYn 1017w 17°NY

.3.11.2014 ,2°38 50 JJART 1700 ,JRY nnnw 9annn I ¢



,IN178 137y N, D17A7A01 1101170, M710X 1738 .07 710 Q0702 11T Ry 7Y ND1702 102D 1717 T DN 177X 1700 77X
0 YTAN DY 10D 101,80200 78 AKIN DINTZ0 NPNININD AY213,"2IK" 217X DIND LAY T2 P10 172 1Y)
NNJN .77 10K NPMPIND AKX X0 AN DIYA 70 7724 DD "IN NTIT" .AA18001 1710 100Y N1100D 7171 11111200
777X 70 ANTI,MIANTR 1237y .00 787y 79 7T 100 11T AT A D7X11 13X 177X3 1IN D3I0p1 07000 YaXn
.7NFNNT DIDY 131X2 ,AN?7K) DINTITAN DX DAXIAN 11T NNIX

Y177 1°T 7101 ,Y7A NN PITIN KPIY TaDAN 2127 AKX NDDIXT 1010 INKY7 172K 17177 K NAYI A120771 00
TN NNY 231742 DOIWAN,NT D1P71.A712D0221 (7X) TI87X,731°X0 77Y80 1120 70 1711A0 17y 17782 1Y
17XN NI ,NIK 0722100 7Y D7 INYaPR 7¥1 1003310 7y T7ynn boiun TXY7 0830 79 17131 1312 7110 DX
nn?77n1 177N '7Ay0 OX ON0DIN 102 11377 N1772¥ 017Dj70n .077NN 07100 NRNTN AA1EN7 D702 0737 NIN01)
LINKD D72AMIE1 DPpIK 27T MITY

NN Z12I8 AN YD IDIX ARIN "Y1 1TART 10170 DY TB7780 7740 AK 12712 1211Y0n 78 Napnn 01N
N17N20 77 X7 0?71T1AD 037770 73 1702N7 121K Qp7an L,(D117A1TIX ,NPN 12A) 0707770 D2 TARD Dp7w7
0N 1217 77381 AX?20 ,APNNN DPY7 .0IP1IXK 79 7183 177 0737792 070127071 270120 0137Nan X78 ,DN77A
1101 DN .2013 NI 07317XY7 KX WK (Bruce La Bruce) D112 a7 D112 "KN1N INN "N7'77810317A" DDA
N2°pn7 noN?°nn LIPN NIN1J .81 12 Y7 1727 ,0°71N 0711 NXI T21Yn 18 12 71°yX 1°2 07DN? NIIYN 172D
=170 N T?A0 OX 11?020 ,N??0DDI AKX 7711 ,B708D ,NAPIN2 1T 12°PNY7 110N NN DXY1,D7°P7w{7 7872 017N
0771X72 Ti7a0'71 1°UNnY7 0237°21y0 0°Y7p71 NT701 2 X1n 727000 DYII0 .0111TA 172 12NN DR777nY 777A
0°717YX DY X71,00XY 1717 D171 OKT DpYY7 0027y ,10XY'7¥3 A7IN21 117717 DYNI pa0nap 11T ,0°1°n 077°y8
70 ,N77YXY7 BUE 172 0°DN° M2IyR ,AR7Y 17Ya 1172000 10,7177 N7y n1ann Tyl KT TXY7 .0nn
070", 011NN 073P2 1K I8 K 073011 07010 TX7 ,0T DD .1AKD 1TA2 DTIY 1°YX7 NI wi 172 0°Dn7w
1772y 79 72 020D, (M3n 78270 - 7XN2) 031N "NANK"T,(D?37A 701 11070 NP - DK02) T7XI7N "NAD
82payNn Y117172 BTN 1INA D737T A1X772

11172 737170 DNY7XN 7v D77717192 nannvn ,(Emmanuelle Riva) na’1 7x1ny n7anen ,"nank" vIon 01117A
112D D1Y12 NN°18R1,N777 N31022 Np117 X?NP3 1271 07811 ,11717A 7¢ NN17X01 .DN?7D 7717 1730 17TAND 111y
TX7 .DAKT DIDN NT772 aypyapn X7n1,07°7371y0 7718 N?PINY 703 D70TI NP7P7N NNINT .N27°2D D1721yaX
.DD{7 7¥A1 T1Y N21N2 DINWA N30 D1TA NIFTA OK NATXAN 0170 D7IAT N3°XD M7 ,OXT

211 ,0°T77 M1IA0 0°3T¥NN 07270377 -"NTA 7X12" MIT1ayn DT ,01T777 37T 172 W7 117K W DA
7AYN .DNIFT QY1 P1IPIYN DI717T OY ,2217K 79 17711A01 10114200 0170 ,Y2A DX127 79 D2TD?7A0 1T 111
Dy 079AD1 ,07X1177 N7A17INT?N2 NA18D NN DN1IAQDAY 007187 170 DN°°N 70 0°T7°0Y Dy2 1AD] 077NN
77T 7y 0777°yn T1y 0711200 0N7382 0777 0°TNIYI ,0°N21300 0277010 NT 07380 011212 11707 1230w 70
DM ny

7V 01°0D727030 D17INKAY D12IPNNN ,IXD'71D DIAIX 7V 0170171772 DA 077731 N7KY1, 07797 11T 0°RT
7727 -NNAD1 AKX ,NN2 - NDNTPNR D131 79 912 7770 IXD71D 01910, 077X 2pp1an o' TX717a .70-n naw
710 7wn'Y7 ,0°717-172 073X DIN77700 D1712A0 M7P1P'Y7 07'721X7700 N2703707X 27X00 ,7'774-10 771270
10 1N718 OX DA N7330,0°Y1770 D731A0 710781 ,N17801 IND'71D 70 D7XYNN PIN7Pn .AN3Ynn oY apain
0N 7y1891 027700 ,23T71I0 ,270I0A030 1A0 .A0DIpN N1aNnY 2IXJ3TR 7TINN 710 DINTXADN 7K XY 70
INTTN 1171179 79 0793 09122 ,0731X0 710 KA 0117V 2X73,07390-20 117AN

AWK 1A N7 7Y 1PM7¥07 10111 .20TA 7742 DIPAITT7 DIKDATT DA N317YD2 DIAXIA DI DIKDXYD TX7
IXINND NXIIN 11008, 01777170 2Rl 071X D°Y7P7 A1T 12 ,7D1D78 7321'A QKD D17X0 AXI0 127 0T 112
,N71Y2 Yy Dnn TRX 72 72 ANTI X ,D7°301PNRN 07720 70 01P0DNagn 013100 00187 1770 7y .0°1 017wY
.N27701 107PN DX 1°YRnY 021X TX7

T 1P0P 2RI AR S VOPY KT ,4PY?377 TR MR N2 7
.22.10.2014 7RI 793 QO ,“PAR°T SW N¥IANAT Mnea” 1w 1m0 ¢

oy



71A Oy TI77°7 0ya ,N2A1 DPIAKA DX A°XD,"0127win 07777 ,m7°210 07777 ,A720771 M1 7¥ 901 01w
12221710 0121712 1171,0171A120 2IATI 1240 78 077770 D182 2072K 1K 132 ,0ATT 12 10T DX .11 27K I0ITY
07071 NJ7N0N ,N21ATY 172770 70 NNM17XN2 07721000 D7 TRXY7 NN1TA .O1TANI 1N 1177210 ,0°30 InTn 7w

.Y NN?7¥0 D?NITAT D17A70I7K 70 707X 71002 ,07TTN N1Iyw i)

,0777127°X 071A1 D770Y0N 070 9§ O7XD1AD 121 ,1311y00 79 710 Ag'7n 11101 11710 21701 221010 b7
777 Dy2 NT7XN 1727 X 17790 21217 1771 ,07T7170 137182 D17D217ND 17017127 OK NRPATA DI7A D7INTY
n1DN?°0NY7 NBD12 0217 077800 ,DIIDI7KA 02?7771 0707077 1230 WK 07377 7 17K DINDATT .nann 7y 1D
O0j7190 79271, 0020 01731700 792 ,0731¥0 112y NP1 01707081 0737770 00, TN .2NTN 7°A 7127872 11ann
N71AD 777072 17X D7p P77 D100 NN ) TPND .0N2 NP 770200 2331A0 787X10130 DX D1¥NY71 1°wnnY
N72N2 0737Tn 7V N7IXIN DNY71{7'7 107N 72 APPN0NR,NIK?XAN 7Y D?T?YN DI7XY 7720 10 D7XX1721 077101T°K

.N7INT TV, 07000 1100 X791 111703 K77 ,011021 12Y2 0ON1I02 1130 110 ,0°?070N NAKTI 7122 110N

,1508-1512,(p13) DTX DN?12 17'AIK'707°D
XN11 17’010 0777 ,0°370D7Dn n7370
Michelangelo, Creation of Adam (detail)
1508-1512, The Sistine Chapel
Vatican City, Rome

,07DD71700 NDITNN N7 NITT
,N178D7 100-200

n"p 94 ,pw

ND17,7377107870 1IKTINN
Drunk old woman

AD 100-200

From Hellenistic

period, Marble, 94cm

Musei Capitolini, Rome

T By By

,7TAR 78781y 77737711 20D?1)
20147x11218

Christie Brinkley, cover of
People Magazine, February 2014

<



A7 77217170 2779 21TADN NN

NUYI73N DFDIDN YA NNYDI D701 D7D D720 N8? ATINA Di7en . 3002

QYA N7 DYDI X7 12yp'7 17010 WK1 170D .BDINYYT DpiTIan .0'7°A7 N3 .0°1910 n37 20PN ?2001INn .60 N2
20007780

X710 N121200 3N JYXD 13 TAIN 2NN AJYNT NNYR 1270 X"IT2 121X 100780 DX 1721 0701270 21010 DX 172 ,°8770
2970 20N INTR

27w 07DNR7N ON W17 0NN N7 TTAN ANNIN

?ypa 0N 070NN 73 21270 WD MITIK D7 TOXD 10K YITA Ny 72K

20°DN7N MITA MIN?7XN/01N2N/0187 017 17Uy MAPN1 AKX 21001770 1R 20100 1nm

.M71970 02380 70N AN DA 17D N7y ,0771870 Y1710 71778 I 711792 M1°00N0 D121XYN 0717 N7y 1Y7X0

NXINN INT7 Y32707 17X 27 1N0KD.B7Y AN AT 22 "BTRN" NN DX 72177 71718 77 170KND 28170 TTAINDN 21KD7 77120
N7 1270 1T2IKYZ 221X7NN 710720 K10 73170 T2 013N AN AT 70 DIN pInPya 17711 ,07°pya 1773y pan'’7 77 1NN
.N7773N7 TIPXIN DMAD ,N7Y2N PIPI DENI XINW 12077 221X°N 10170 702 .03301,MN ,A1A0 Q710 DX ADA XN L.71TA
21PN K7 20701270 NATYN TT DXD 21279 X" T2 NY1200 2317 DTN 2T DX

DPTIX NIPXY 017778 "MITY 21PN .07 TN D371 01778N Y1307 §? 77N OV .7TXA0 1 TAINDNT,731°0 O 171307 21PN
1777y 1077TN1 077127 0727710 7

0170 DNN'7n "Mt

N7V TI0YN 778 TI0YN 7Y 0N INMPY N17YX 77 00K - 0770120 K

TIT7 77yp DapIN X0 1Py 20M1n1 7071741 207771 70nN71 7077110 "07y1 70770 122 73X NT711 X0 0702 Ty 19K
07N AN N7 D13871 077X

7NN N7 0K DN 7AN DK T2 .077700 170 KO N3T DY'7 73377w0 7K .02 ON1i7n 7y 07377 1MN'73 07101 TXN
.DDNN NN ,DAPN 17T DN 78]

,0737TN 70 DmMign 7y NNN'7n1 npTN D°0pn 01317 7 1271 1727ynn nNana N72n 0n?7y TaN DTN %71M DD N7
0°WPN 117 {77y YTNNY 0200 MI7X1 077NN D7MN2Y 2pynn D270n 7y 101 1712 72 77071220180 1Y 7Y 1n AapD1ann
..1¥7 MBID AN170 DX Y1207 17X BTN ITAR 7Y 1277y NY?1X0 72N .0y 07PN 7YX AT 0170 70 0231nen
7012120 OK DTAND NPNNT,D1712A0 1701120 OX DX DX TIND 1220 120 7740 Y2A1 :774 170 X1, BTN ,?Y?200 1TARN
77y2 DN PN X7 N2A N7 ,7Y7200 1TADL D°7TIAD 0N 0NN 0°8X0 )2 72 077370 0° X7 11707 07770 07921 0712A.01°000
1170 X"3T2 Y120 NN .02 07772001 077170DN 17°3K 017170 073°XNN X7, 07T XY, 071N X7 .0Tax,ap'7nin n1aon
0173 172 7°0yn "IDINNY WEN 2007180 177 010 200777 KR X 7Y 120771 12011422 117270 17 117 DA
?2m71°n70N77

207D NPIYY 07PN N, 070100 ,pNN1 07Y2Y N1 PN 7Y 2PN 07190 NN

TN AT

|oo



o

n"p 50x40,903 NDATN,2012,°NXY 1717 T ]I NN
Ora Ruven, Self-portrait, 2012, Gelatin silver print, 50x40 cm



MINND N1 13pT 1130 "'NNa0°' 1220 28 1"

2pT %0 A"

MMAXNN 7V XN2ADA' NXY QN N30 ot

"?'n'7770' X 'DNNT17' 100, 07NN 0771170 7Y 21PNY7 IWEK .NT2 D?UNAYD 0713 17¥IY1, 710X AT OX 2DInx"
M'N7722' NN 11337 031000 71T

'DPM17N,'KDAD! P TIAD 7K 70 ,10"

DINK 0?7D" 1°TAD2 2014 71171 9-1 ANDIT AN?Y AN7PY ,'Y?21072K 11210 X701 AT 117812 112170 D7I0KD
NN (Agism) 0117740 DyDI0 OX NP?NRRN , DTATAR X D77X°D1Ti7IN NRATT 0N 17X 07127 "3177°0 L'Tny
7A0 70 D17INKN 1172 NNAN NINT K70 ,077370D0 AX 00 073K ,'Y72I072K . 21YR0N NIXINA TN17N21 1710 071yva
NANDN K70 DA 72X ,070D73708 X 0707718 DY TIN IDIN2 1717 27K NI 67 D2 NP N , 07737090 7v 73wn
N "N'777N" DT 0°70D1V7770 07713731 PINTY n97TYN ,N?3117K0 127071 N702 7T TY "XNaD" 713730n
710102 NNIKI71 01730118 DA IBNIY Y181 DIYD XIN "KNAD 7T7A0 7K 71" .(XDADI 1 TAIN K7V T1721,"nnm7"
12NN 07p1 DX127 78 A7 N30T ,DIN77X 12102 7370 K10 0718 119D 01217 0791 777 7y

710y 70120 113AIN7 DY, 073711 DIFT 70 TN ,7°A DDA 7Y 7AKJT1 77770 DN? 077714 111774 771772
N707200 173200 331K 7Y 77T 7700 1127722 27000 7107Y0 .07001771 N2°PNT1 27 DRIPNY7 21K 13711
207277 0771221 D702 DITIN D1°370IX7 00N D1P?300 DX NNINTNI7TA 117y 7Y

N123NNN" N12NY NN 7p2 07011771 NINT D231 AR 772 Y70 7Y 0773K0 077410 ,0y3 KD 0 017D
,01°2 »a1 833,000-n nnXy 773307 n713X 7871 n7yn1 65-n 712 07701721 ,2035 Dap TY ."DP@IAINTA
107212 X ,NIF7TA DIIADFYT ,077071131 27A1711710 1INaY ,073770p0 07WIN 171 1 Swal 1,640,000-7
TIA722.012NN 7 073790 0777180 78 13770 271774 DX N7TR1 0771Y30 780 TN DX INTUN D7 1Payn 2100
1707Y BN AP 720 770 ,0TX 711 172 M17778m 21370200 TART TAYD LYTA 102 DIINK DIAT D17 A7
07013 ,0NXY2 07377 Y 0712A1 0P DA 190 007 .03{7TN 17711A072 772°n7 07770y 0777 07217K 077N
N7701 ."DNK2 0737731 0NN 0721P2 077TAN7 ,077A 211 7872 0177779 m1TRY Y7107 0173772 M1TRY 073307
NIA1INN 7740 DX1277 1012770 AKX 1PN27Y 70 102 ¥7 PN ,07PI0 DX117 1172 TN1701 1770 71071 ONXIN 1T
0770078 07N1N73,7A171720 7740 7V D00 ,D1ANINN D117 DIYXAKD 1017 D177YX 772 D1X11177 17°0pn7 10301
4amTn

D172 TN17N21,07°01IAKN N7A1X771 N7TR 70 DINDIN D72 T2 Qpizann ,0°pi1’niT D°01Tn 01270 7¢ 177y
079110 071Y2 023770 D7270Y D70D?0UDN DTN 1IK7 10,7183 11°T 72 TYXN D1IFT D7WI 7A1X77 NI071 7 TARN
DIY?N DX1A7 DNAR DIFTY DI ,D7°07120-071D10 N3°Nan 1M °,(0°w1 0N n'7yn1 65-0 710 TINK 55 7x1p°1)
.N77X 7IXJTN DN22 7?0 apITa TN np'7nin

n170DN2 :7777v 701270 P{7NA 211 78 7Y ,0727Y00 DINND DIT710 72 117 17310 01377 07 7 00T
0770117717072 0°11X72 ,012NN 77192 0777831 17712070 DINZIANN 07812 1K, 07KDNNT Y170 DX 19122 DINPIN
LTDUIIAN 7K :791IX-78D0 78 P1IKD 10 D7A1IN2 D70NIDIN D7PINI 1IN D7P1 NI7T 7Yy310 .01279N0 210m
N 01N 10P2 ?77'700 07700 717000 nignn1 nTa 7 77700 11021y 01377 073 ,077122 1P N7 07700 7K
NN{7INN NI7TA OX .0712A0 78 NTR 117 9K AX191 07710 2110 10T 8."90120 n1In® 110 0770 23T 3710 1370y
0777N7 07A7RN NNIADAAY 1T" :"N770D 70 01°3101700" 1718 7970 1173 NDIN N?7712A0 171107701 7772 191K
ATINN 7PN 1TARN DX1277 10 1127780 - D1IFT 07PIY 70 7,"0pITIn nn7117 X YXINRY DN72 N01D DNIANIDNY

.86 1Y ,2014 DOINNI 14,2°28 PN VIR O™V P13 Y20 1377 337 PR Y 11PR7 Kealiny vpY Rerinrl 21P” .(2014) 7770 DITNR2 !

napm 5w nennan vaan RO fnana maba LMY (CO°R) Sy 1T IN2 .7ANTTIM AT N1 2R My .(2013) o0 P 2
SMRDT IR T 11 :272K Ym0 orawea

AR0I% NUHRIWIR TN NN Thn 2014 °17 PR 2K 1IN 2X°Y2 TNRN Br\givan] npm Aot oonwn - 7y 771 3
7.10.14 1797 RN

{2009 X1 112 ]1’5’1 AT “a30ann DA Y P32 M0 MIYY 2009 AR NI 4

7.10.14 7197 TIRN ./https://www.cia.gov/library/publications/the-world-factbook CIA, 2014 bw m727y7n 790 °



20717 1270 D7NIA 1?1070 DIXXAI 07377 07124 79 AT 7132 712770 M17210 ,00TIRN N37TR DX1A77 1M
A1X77 79 MY TN 017139187 N3 INN3Y 077007713 07717¢ D1INKN D1T710 1702170 ,073170K0 07y 7wl
1707¥ D1INND MITIAY .0TAIAN NI7T D°IXDAN 07278170 02710771 0227013 Y?8107 1700 DA 1T 21701 .07
popw'7 17107 ,077yn7 7127X0 17PN A0 DNIKY DIXY1INT DI1770 DE7PNA D1Y?7DRN DIKDATT ARD NYIXD
NIYNYN D177 07W1 70 07A1X77 102 D1IDK D117X7, 07830 DI7TR 78 NX7IAN B7Mnn 017700 yizd 7y .01pa7

DIP712 M7370IX7 0D NITAYR D1Y2170 0170120 0171200 D1INP0 017270078 11Ty 7w 710717 772

.1annn
(D?7'7n NP17¥21ADINN) N"D 264x321 7771 7y 2amp 11182Y1YY DBTA 17T D1P1,2007,"077NA N12" U310 17K
Orit Hofshi, "vis vitalis", 2007, ink drawing, woodcut and grease pencil on paper, 264x321 cm

- D177 0792 DY M1y?310 117X71 (1 n2nn) "o77nn N12" AT12yn OX 731N 077N D7I0K0 11X? 2007 nipa
D377 0793 1A 1273 ONT 7221,01120010 17Yn 7K 1218 124 INKA DIX1D 10 .A78 01777 011201 D7J0K0 70 nX
NXXN1 102770 71700 20K D27V D7INND 79 7V DADN DT . T0YN 78, 700NN 7K N7 0yDI1a 0owan 0y
7V 71370 N170 1T 127073078 .X20 11T 17YXD TR 7Y DARN DTI73 X D700 X701, 013710 0°WIN INKN
N17n2 &1nA77T Yann DIXINDT DI7Ann DamMd ,TIaYR 7K AMnn 10 03310 211 73 7yp 0an 1178 7°a00 vann

27YXN TR K71 TPV 78 TR AKX 77100 XIn LAy 11T 1POTIN 2PN 72370 L7010 11T 137137
077137 177TYY 0377 07127 T1A712 QXTI 0101701 D70 ,01727DXED 1Iwand 13T 07p1 ’11170n 11°0T12
,0°0712 0770120 07777807 0°17W3) 0°PANI NJi7T 7721 077124 ,DNN X7 .07772101 0°02N ,N12 77y1) wan n?
qY7Y OY ,0°1A200 (0°T12PX) 077122" 12w N12aNa 0770 1JNIN 01377 079311 121TAYI 20020 11°KY 1312
7pIN 071 TY AP 2T MAapanYy Mavna 0777A0 0NN 0°W3 17781 071Vn 777201 0°n3nY 07°awna 11y
84'7°21 77307 NNV ,7X¥7 D17 TN 7Y YWD XPPII NIINNKT TY 1072 WK, D13 1YyRpYT7 07w1 077170 X1XnY7
,D17TNN1 01772100 D17I0°TA 10 D1NAIARN D7WINY 1223 ,OKT DN1Y'7 70310 07271 79 01771 .0°Yp0 7741 p1al

12Ty SOR [DPw1T .00t D it oy naan by apnm a2 JwIk .[1980] (2002) on in ¢

17 Ty 33507 120K b .onk oann by e 19941 (2010) b e 7

193027 Y72, MIARDY MIAAR TN PP A0 TR ANIYAN AN - 0727 023K S MR 112wn KOR AYN PR” .(2007) Yann bt 8
124 TIRY IMIRGT 7I2°P 103K PN

PRORD MYRD YR (MDY [N ,177-021 30,1180 (TN 7RIpN 0w, MR (2013) TR WR-S1 T OR0ap By bt vt onya T 0
174 Ty 0719 97N MY My ot



N70370,N32D 7V 017712070 D17IYNYD DINYN Y? 7¥ 170101 D7INND 78 NDN7N2 QY70 27 78 YRIND DITYIXD
011112000 M2y 10 - 10T AN NIPAI?TI DIKINN 17K D17INT .07PIN 70 D2XYN1 72170 1IN°N7 DUNYn 71
071701 00N N 100 N7PYX NRPN XN NDXY D2IAKD 111Y 101 NInAn 71y 1107 1) M172700 ,017X7]
.N177N2 TIYX7 N'7127 DNXY K70 12w 1777 WK IKPD 10N

,AN3YNN 7¢ 01772107 ,01A4°NIN7 D1NA1AAN D7PIN DX NITINT D701 NIFT DITIN NRATUDN QX 07130 D2INKD
NT12Y7 P11730 OX 7017 0707 APEY DapIN 7aK" :D7INND 017200 DIIDIPN N2IN002 .11ANM A7 AN
0779310 077N 72 Oy ,ONT D1IN71.071y2 727 2707 ,AnIn7 nT77 DMy ,X07K 7¥ 077001 2200000
N7 0171272 1120 ,01°0713 ,N7A0IN 1270 0Y 7?0 DTYIN TKAT UK N37T X700 ,?31D17K0 AXyn1 1Tay
7710 7112y N1INN 177 TYR DTNIPA KD7K K70 .077KI07'7017K DIADIND 01707 DAY ,7017 ,TIn'77 ,0Ti70n7 NN
10nga319K U77NY7 N3TAR ,82 N2 XN OXTA NJIANA .0711B70 NANA

71T .1177721 11Y72 K11 7970IK70DN DANN 12¥ D702 NRXIY1 7817 A7A0 K70 TX72 DTTAN AP7ATR D7IRKN
NIFTN 73070 ANIX NY?7101 0781 70 17TR KRN DX N17TR WK ,ON1170 0700200 ARADN TAJ AP0 OK7
NAINN N7TANY 782 18 ,0701210 DIANIKAIN70120,0717DDAIK ND1IN AYNIAN 1300 ,°T78 NIn71 Y3102 079aN)
N17DDAIN ,NNXY NXIY 78 73X 771y INT" 217K D1p2A0 0°Y7I00 D7071A0 DX 78170 DIN°N" 11801 1711 70y
07W1 70 M7 TN 11"9177 nmipgn ninw mp2ann 117730 ,n02 7 1T2IX0 A TIN N7 TTAA T3 0171914
0117021 ,°17D7A7 "0720 DIND 7K Y27 10T 07N TI D7RIN NIFTN 2A1X271 070 7817 D779y0 70 077A7A OX y7In
.077NXN D71YaN DX P Tinn n70p 70787

0730130 0?1°¥0 N12N2 DY??7DR1,1Y°N 1102 0?7729 7K 017X3001 17172 12270 DOKAND 2¥3I0 077X 79 nn7Ye
7731 011772 7v 07701272180 nymnYy qp11a L(Intersectionality) oowa nagr 7w naapn 107X 07a70xnNn
077200 2INP'Y7 X1 X111 11°T2 21270 72p19 772 pnwp'7 n'7137 0700217090 017720 ,0132 DATAIND 0117724 701
,NTIAYN 710 DN ,i72XN 79 07721701 072170 0710K2 0117740 70 0771774 IpaxXnn 0D TI0 DDIEN N7wn 7Y
D7D 79 17X 07270X0 0777X 12071120 127200 DA1NI?TAN DITDIN,N7171313 11270, 0720 7¥01 NNapnn
n73°n n7701 ,(Ableism ,07177277K) 7331A 2XN ,TAYN ,N17AN ,7YTA IX 220N XX11 DAAIT 07272370 077710 mnT
N170720 NIX127R NPT 0791 7872 077I8ITN NI77A0 7Yy3I0 OX TTN7 07IINDT 1TARDD TX7 071730, T
Bmnw

N17A120 0791,7907 12 2017 3100 1K N'71TA 118701 113774 0110 ,01218 02?0 117110 1K 0221¥ 072103 0Y D7p)
N1{7T7 T1A212 .00 yay 107 ¥7 23 ,073772A0 01773X0 D17Y2 QX DANDIN 2187701 10107 077272 moDIan 1ny
712727 M3 101,170 1778 0°NYy3'71 1131102 Y127 110NN 11772 1IN022 1010 10D N1IIDN 1172100 N7y
.N772721 0707718 naywn 771 101K 1701°Y 10030 211 79 pax

(132 15) 2013 5 *wom nanon 1

19 TNV TMNRDN 712°Pi0 272X 50.07w3 T3 98P Sw DA wiewn By orR 01 [1992] (2004) Y3 ,']'717 u

Laws, Glenda, 1995. “Understanding Ageism: Lessons from Feminism and Postmodernism”, Gerontologist. Vol. 35, no. 1, pp. 112-118 2

2196-195 D> 7Y TMIRDT 71201 12°2R 5N . PuOaTn MIAM MIAK - DTN (2011 DY ,'7|7'I 1



.2n10nn
n"v 60x70,yax paTn ,2007 ,"1 Ann7n NINIK" ,217X?78177 N2IX
Ania Krupiakov, "Decorations for Valor 1", 2007, color print, 60x70 cm
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Esti Almo-Wexler, Untitled, 2004, color print, 60x90 cm
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n'"p 17x13.5 ,yy m77 T0X10 12 7y 10¥,2005,AMK ATIT 170 772
6il Haller, Aunt Eve, 2005, 0il on canvas mounted on wood panel 17x13.5 cm

n"p 122X81,yy 7y 1n¥,2009,X1X ,1n1817 121K
Reuven Kuperman, Father , 2009, oil on wood , 122x81cm
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n"p 110x29x9,0271yn ni7?13v ,2012,n237¥0 NI ,?173-1271 7'XX

Etchi Werner- Nyiri, Gravitation, 2012, Mixed media, 110x29x9 cm



n"p 110x49x34 ,naMyn 0130 ,2012 ,IIn2°Yn N13,77173-13711 7'XX
Etchi Werner- Nyiri, Gravitation IT, 2012, Mixed media, 110x49x34 cm



n"p 40x50,Yy M7 7y 10w, 2005,y 7¥X 22X ,11D1A18 Di7n
Max Ferguson, My Father inKatz's, 2005, 0il on panel, 40x50 cm



qp2 0paTN, 2004 ,7IN1 111277 ,107°Y ANNY
Simcha Shirman, Distant memory, 2004, Gelatin silver print



n"p108X75 17717y 77'77177x , 1997 0371 , D170 01N
Ruth Schloss, 01d Woman, 1997, acrylic on paper, 108X75 cm
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n"p 80X70 , 127y 7777177% , 2008, 01MI X'77 D170 010
Ruth Schloss, Untitled, 2008, Acrylic on canvas, 80X70cm



127-MNY npaT, 2001,(1930 NA°N,i77' 771 ADI11AN 78737 - 2000 YAA 11787371 10IN3,77D1°) 10TN K12 27K Y
Shay Aloni, Inthe mirror of time (Yosik, Nachman and Daniel Raz, Geva 2000~ Daniel, Nachman and Yosef Rizhik, Haifa 1930),
2001, B&W print

127-MNp npaTN, 2001,(1937 na’n NI 0N™17y7,AK17 - 2000 1218 0777 ,1IPNI AN1710277 7y2 1WNI D717) AT 702, N7K 7Y
Shay Aloni, Inthe mirror of time (Yoram Nahshon, Yael Licht and Yoav Nahshon, Kiryat Ono 2000 - Yoav, Yael and Yoram
Nahshon, Haifa 1937), 2001, B&W print

127-MNY npaTN, 2001,(1926 ,n?I010,2773787)7 , 21700 01N - 2000 YA 17T AN AT NI, 2N7N7W «
Shay Aloni, Inthe mirror of time (Ruta Ziv, Geva 2000 - Ruth Tartakov, Kishinev, Romania 1926), 2001, B&W print

127-mNp NpaTA, 2002 ,(1927 172X 70,103 °NY1 - 2001y1A,1AD7170Y3) JATA 7N 27K W «
Shay Aloni, Inthe mirror of time (Neomi Weisman, Geva 2001 - Neomi Cohen, Tel Aviv, 1927), 2002, B&W print







yaxX npaTn ,2008 ("Death Boom" n1TDN 110N) 77378 ,N21ATI 17277D

Silvia Razgova, Pinky ("Death Boom" series), 2008, C print
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yax npaTn 2007 ("Death Boom" N1 TDA 10N) 170 ,021AT1 n°17°D
Silvia Razgova, Helen ("Death Boom" series), 2007, C print



n"D 40x33,D7'7:1T 1721 7y mu M by .13y, 2013,037T 1212, 1171370 777
Vicky Skandarion, 01d Doll, 2013, Graphite, pen and engraving on Duplex paper, 40x33 cm



7707277 'TX77,2013,010 10 DY 2NXY 71T, 12K NN
Ora Ruven, Self-portrait with Mr. Death, 2013, Digital collage



n"p 40X51,Yy 1771,917w 1010 ,2004 (M3 T1773) 1170 23020 ,23P1U-780 11K
Nava Harel Shoshani, Dependency Tests (Secretion score ), 2004, Clay, paper, wood, 40X51 cm

n"p 40X51,yy 1773,M7w 101N ,2004,(0772K T1i772) 1170 7IN20 ,2I0I0-7K70 NIK)
Nava Harel Shoshani, Dependency Tests (Eating score ), 2004, Clay, paper, wood, 40X51cm



yax m7xn,2008,011 naypn 217K W
Shay Aloni, Foreign support, 2008, C print

y1X 017X0,2008,01T DAywn 217X W
Shay Aloni, Foreign support, 2008, C print



n"p 80x108,71 7y 1nw ,2010 ,III 07777 Mwga 2717w
Shirley Faktor, Handspainted III, 2010, 0il on canvas 80x108cm

n"p 108x80,T1 7y ¥, 2010 ,I 07777 MWD 77710 (¢
Shirley Faktor, Handspainted I, 2010, 0il on canvas 108x80cm
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n"p 105x74 17717y n11yn n7?13v ,1978 ,°1K7 780N ,A12D0771 011
Ruth Weisberg, Eulogy for my Father, 1978, Mixed media on paper, 105x74 cm



n"p 75x56 17717y 17T 01w ,2002,M27°P70 07777 ,m'77210 07777, 402071 0
Ruth Weisberg, Hands Lead, Hands Listen, 2002, Ink on paper, 75x56 cm



(D777¥N 22p) n"D 100x75 MAn 'TXLIINIWIT,1994-1999,XN171 XNAD DY N2, IXD'71D DIAIN
Annegret Soltau, Daughter and great grandmother, 1994-1999, stitched photomontage, 100x75 cm (Both sides)



(077X "3¥) "D 75100 MIN 'TKLIMDIT ,1994-1999,XN1D1NNX N1 DY - 72707 ,IND'71D DIAIX
Annegret Soltau, Generative - with daughter, mother and grandmother, 1994-1999, stitched photomontage, 75x100 cm
(Both sides)



173X 17717y 1’TNDATN, 2008 ,MNI X77 MIA 7N
Elon Ganor, Untitled, 2008, Inkjet print on archival paper



171X 1721 7y 1T D81, 2010,m012 X77 A N7K
Elon Ganor, Untitled, 2010, Inkjet print on archival paper



XT1,2006 77 XX 79 710720 DDA - 77707770 ,1770178 7KK
Ariela Plotkin, Milkshake - My Mother's Cover Version, 2006, Video



y1X npaTn,2002-2011,i711 .X 0N 1087 NN
Rona Yefman, Martha Bourke, 2002-2011, C print
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YouTube video clips

72-year-old grandmother
Elvis is alive- Grandpa gives heat indancing

WORKOUT training of strong man 73 years old! «
Johanna Quaas: Guinness World Record: Oldest Gymnast of the world «






n'"D 45x40,71 7y 10w ,2007,(°11T ¥y 7y XN2D) 71X 17NW 77X
Elie Shamir, Oy (Grandmother on her Deathbed) 2007, 0il on canvas, 45x40cm



n'"p 90X100,71 7y 1n¥,2007,(0°71D) X2X ,D?"117012
Carmela Weiss, Solitaire, 2007, 0il on canvas, 90X100 cm



103 NDITA, 1995, #17077A,AFNIXNN? 1210
Manabu Yamanaka, Gyahtei #1, 1995, silver gelatin print






What is my gender? It depends on my age.

30 years old. Desired, courted, beautiful, sexy, bomb, excited, exciting, flirty

60 years old. Courted? Desired? Beautiful from the inside, looks good for her age, wanted for babysit-
ting, sexy mind, an ex-bomb, not exciting, not excited. Flirty?

Whether dictated culturally or by our DNA, I find beauty delighting; its loss makes me sad. I look at
the mirror and I cannot recognize myself. Who am I?

Getting older, women say: I earned every one of my wrinkles. What did you earn? Where is your profit?
Are you considered more beautiful/wise/successful due to your wrinkles? Offer aveil to the sad women
hiding their loose arm muscles under a sleeve: a veil to hide the loose face wrinkles as well.

Let me grief the loss of beauty. Tell me I need to accept the "new" look, because that's how it is now.
Tell me I need to surrender to time. Tell me to find interest in doing, in having fun, in a wise use of
the present time I have left. The loss of beauty is an external expression of a much larger loss. It
symbolizes the weakness of the body, the mind and the soul. Being external, it may be conceived as the
root of the problem, the first cause for discrimination.

Is the preference of beauty set by our DNA? Is it a cultural preference? It is of no importance. What is
important is to separate beauty and its loss from justice. In the name of justice, old men and women
should not be discriminated against. It is anunjustified discrimination, as old people are able and
strong! Still!

Tt is a war of existence!

You had your turn - I was told by a young woman while discussing her future and mine.

Indeed, while she was not yet born, I was already doing and being, experiencing and fighting, giving
birth, raising and earning. Now she thinks I must step aside and make room for her.

0ld people have always been fighting for their place in society. "Cast me not off in the time of old
age", called the poet of Psalms. "Honour thy father and thy mother", said the law. "Turn to the sages",
advised tradition.

However, tradition and religion no longer have a stance in Western society. There is a need for a new
infrastructure to carry the place of the old, based on the universal value of equality and the practical
aspects of life span and life quality granted to us by science. Today's 60s and 80s are yesterday's 40s
and 60s. I define us as a new gender who should claim its place. An old story...

The fourth gender, a new age-dependent gender: there comes an age when a man gradually loses his mas-
culine traits and a woman her feminine ones. Following societal expectations, men and women seize to
be sexual creatures. They are confined into a fourth gender, not a man, not a woman. They have a weakened
or lost sexuality. They do not court, are not courted, do not exhibit their sexuality, or even conceal it
or ashamed of it. What is it in our DNA which makes us hide our sexuality during old age? Is it linked
to the end of fertility? Is it the old "moral" connection between fertility and sex?

How does the world see a 75, 80 or 90 year old lady having sex?

Ora Ruven



103 NDITN, 1995, #1774 ,N7XINAX? 1210
Manabu Yamanaka, Gyahtei #17, 1995, silver gelatin print
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n"p 40x30 ,yy m7 7y 10w ,2005,0720 bANN DY "X ,1ID1ANT DN
Max Ferguson, My Father with a Tennis Racket, 2005, 0il on panel, 40x30 cm



In another drawing by Ruth Weisberg, "Hands Lead, Hands Listen", the artist is seen from her back,
dancing withaman. Is it her spouse? Her son or her father? The man's hands seem old and they are wrapped
around the woman's back, leading or holding. Similarly to the hugging couples in Silvia Razgova's
photographs, the support seems like mutual leaning, as a slow dance of complementary and quiet
twilight intimacy.

Inthe center of the second part of the exhibition, a selection of Youtube video clips was projected. 01d
sportsmen exercise in public gardens, a Guinness World Record holder demonstrates her acrobatic
prowess in a TV studio, and an old Cuban throws his crutches aside during a wild dance on the dance-
floor. Such examples of old people who turned viral online, supply another view on how society sees the
elderly. On the one hand, they project optimism and inspiration due to their livelihood and passion to
keep using their mental and physical potential: on the other hand, seeing these old people as unique,
esoteric and extraordinary in a way which doesn't reflect our daily reality, shows we have still a long

way to go in accepting the elderly in society with dignity, respect and real concern and recognition,
with no patronizing or mercy.

ChristieBrinkley, People Quentin Matsys ,An 01d Woman William Blake, Elohim Creating Adam, circa 1795/ 1805,
Magazine, February 2014 (‘'The Ugly Duchess"), Circa1513 Colour print, ink and watercolour on paper

TAD 7978 77312 WD) 01l on wood, 64.2x45.5 cm. 43.1x 53.6 cm. Tate Britian, London

2014 W23 7yaX 177T,1795/1805,0TN N X112 D'N17K 77772 OX?77 M

National Gallery, London
n7D21TN") NIFT AN ,D?7DN 103717
Yy m7'7y 1w 1y7 1513 ("ny1ann
D770 N717A0 0D 64.2X45.5
nny

NTN7 107120770 ,0"D 43.1x53.6,°21Y2X DATN 1771 7y DN




its disappearance from this life. The ceremonial character of the eulogy sums his circle of life and
serves as both a personal and a public memory.

The subtitle of the exhibition binds together old age and a fourth gender, a concept coined by Ora Ruven.
Following the three existing genders (man, woman, androgynous), Ruven wishes to clarify that old people
as a group are not separated only by age, but are also socially and culturally regarded as a different
part of humanity.” Ruven turns to the £ilm "Gerontophilia" (2013) by Bruce La Bruce as an example. The
film revolves around a relationship between an 18-year-old male nurse and an 81-year-old man. The
film's title deals with a sexual attraction to old people: the mere reference to this attraction as
exceptional, a fetish or even a perversion, stands to show the age divide in society. The impression
created is that if old people wish to continue functioning as sexually active creatures -an "unusual"
notion initself - they should do so among themselves rather than with younger people. At the same time,
while society may unhappily accept relationships between old men and young women, relationships of
old women and young men are still taboo. Alongside other films released in the last years (like "The
Farewell Party" by Sharon Maymon and Tal Granit or "Amour" by Michael Haneke), this film marks a wave
of interest in representing old people in a new light in contemporary cinema.®

The protagonist of "Amour", actress Emmanuelle Riva, participated in a project by photographer Tierney
Gearon for the New York Times. In Gearon's photograph Riva is seen making colorful soap bubbles in a
night gown. Her senses may seem blurred, and not fully aware, yet she is playing like a careless child.
Tt is adreamlike scene showing old age fromabeautified angle whichsavers a few more magical moments.

Shay Aloni also ties old age and childhood in a series of photographic diptychs "Inthe mirror of time".
The series couples pictures of founders of Geva group kibbutz, where Aloni grew up and lives, as
children and their current old portraits. The circle of life is closed when the children who had their
future awaiting them, soaked in socialist ideology, meet who they became years later, a generation of
realists. Yet faint signs in their old faces still attest to their childhood spark.

Times and generations are bound physically and thematically in the works of Annegret Soltau, one of
the most important feminist artists of the 1970s. In photography-based collages Soltau sews together
body parts of her family - her daughter, mother and grandmother - into a multi-aged hybrid, proposing
a matriarchic alternative to the masculine intergenerational dynasties formed, for example, by
hereditary family surnames. Soltau's use of sewing, empowering the "feminine" craft by uniting the
torn bodies, stands against the oppressive model society sketches, surfacing the cult around the
"perfect" female body. The fragmented fertile body, which serves as a bridge over the age gaps, stands
proudly naked in front of the audience in a feminine alliance of equality and empathy.

Next to feminine independence, the exhibition includes examples of old age couples. In addition to
Elon Ganor's photographs previously discussed, a photograph by Giovanni Presutti depicts an old
couple watching two televisions, individually yet together, as a possible solution for keeping the
peace at home. On the wall before them are family photos of their grandchildren; it seems that each of
them is in his or her own world and yet they want to keep close and continue sharing.

" For more about the “Fourth Gender”, see Ora Ruven’s text in this catalogue.
8 sahar Shalev, “The sexiness of old age”, Haaretz, October 22nd, 2014



dependent and in total need of external assistance, will he or she be granted aid. As long as they are
still somewhat vital, it seems they have to be grateful and get along on their own. Taken from real life,
depressing in their bureaucratic formality, Harel Shoshani's dependency tests still supply hope due
to the coupling and the ability to share emotions and lean on others in need.

Part B

Both parts of the exhibition presented artistic references bringing a wide social and cultural gaze of
the artists onold age, often inspired by personal experiences involving aging and death of their parents.

A diptych by Elon Ganor depicts his parents in their living-room (on the right), and his mother seated
on a sofa during the mourning period, "The Shiva", following her husband's death (on the left). A
photograph of the late father was placed on the sofa where he used to sit, his watch on the widow's hand.
The golden-framed photograph on the right was given to his parents by Ganor two years earlier, and can
be detected hanging on the wall behind: its presence creates an effect of passing time, of a lost chapter
of life captured in the photographic image.

Max Ferguson's father is depicted in two paintings from 2005. A portrait of the father holding a tennis
racket is the last portrait painted by Ferguson before his father's death, aged 92. The sporty dad, who
often played with his painter son, is depicted in a timeless white arena. While painted very close to
his death, the elderly figure projects vitality and vividness. The second painting depicts the father
in the legendary American Kat'z delicatessen, and is the first portrait Ferguson painted after his
father's death. Bringing him back to life in the visual world and in color, he continues to exist in
memory and in the material world. A black and white photograph of Simcha Shirman's old mother sipping
from a bowl of soup is juxtaposed with "My Father in Katz's", as two iconic poles of elderly Jewish
representations: While the father might symbolize leisure, enjoyment and longevity, the Jewish mother
represents the fading Holocaust survivor, as according to Shirman "she had reached old age in behavior
and appearance long before reaching it biologically".?

Elie Shamir painted a portrait of his dying grandmother in her bed. Her face is wrinkled, pale and
purplish, yet her eyes are slightly open, moving between befuddlement and awareness. The painting's
title "0y" designates the grandmother's painful moaning, which seems to come out while watching the
fading portrait. 6il Haller's "Aunt Eve", depicts the elderly woman is a soft, light-washed manner, as
if she is seen through a veil of thin, warm mist. Her eyes seem glazed and un-focused, and the small
painting succeeds in portraying the way she might have seen the world, a bit blurred and hazy.

Ruth Weisberg drew her father's portrait following his death and cited the eulogy by Elmer Gertz, a
well-known and praised lawyer from Chicago, hometown of Zionist activist Alfred (Al) Weisberg. The
deceased's face and body are sketched in shades of gray and black, alongside a text testifying to his
introversion and quiet influence on his surrounding, as if calling forth some ghostly presence before

® Talk with the artist, Shirman’s studio, Tel Aviv, November 3rd, 2014



makes men stand in line. Once the sensual act is over, the mother takes the wig off her head and announces
with pride that she had earned each and every one of her wrinkles, while retiring from the games of
seduction and self-display.

A nude portrait of Ora Ruven (co-curator of this exhibition) is facing these works from the opposite
wall; seated in her studio, Ruven maneuvers between her role as artist and owner, and the common role
of a nude model in front of an unseen male painter. Two later works by Ruven show her in white hair and
awhite robe which may remind us of a hospital or burial clothing, accepting the courtship of a skeleton
that tempts her into his deadly arms.

"0ld Doll" by Vicky Skandarion seems like a gypsy or a mythological witch buried in a pile of broken
dolls and ceremonial skulls. Her long hair brings an almost virginal femininity against her exposed
floppy breasts. Childhood, adolescence, old age and death are interwoven in a useless pile; old age is
confronted with the expectations of youth which wandered away.

0On the left side of the room were two photographs by the Japanese photographer Manabu Yamanaka, who
focuses on documenting marginal groups of society. They are part of the series "Gyahtei", a Buddhist
term which designates the last period of life, imbibed with illness and death. Isolated from any
context of time and place, images of women over 90 years old appear on a white background, allowing the
contemporary observer a direct look at the dying body before it is gone. One slightly larger-than-life
photograph confronts the viewer with a mirror image of a parallel body that is no longer alive. The
other photograph depicts an old woman lying in a fetal position with no identified environment,
between birth and death.

Ruth Schloss had dealt for decades with expression of weakened population in her work. One of the last
paintings she painted before her death, which hung on her wall until she died, matches in its whiteness
the pure atmosphere of Yamanaka's works. Schloss painted this work using both her hands, after losing
control over one of them. As she practiced full control of both hands since her childhood, it seems that
this is also a forced closure due to the collapse of the body.

Two paintings of worn out hands by Shirley Faktor serve as an expressive portrait of a lifelong work and
physical dedication. The fleshy fingers are held tightly, counting the passing time or waiting silently.

Four documentary photographs by Shay Aloni from the series "Foreign Support" feature couples of old
people and their caretakers, who become an improbable yet common hybrid. Isolation or remoteness of
the family brought about "professional" foreign nursing for the elderly; the series reflects one of
the common ways of distancing the burden of taking care of parents. With their families far behind,
caretakers are tied to the local elderly, who are often not in touch with their children either. Despite
the lingual and mental distance, these duos exist as bubbles of singularities.

Two works by Nava Harel-Shoshani from her series "Dependency Tests" are based on forms following the
functioning of old people who apply for financial aid for nursing. Only if the applicant proves to be



The group exhibition Tough & Tender: The Third Age and the Fourth Gender - Golden Years in Contemporary
Art presented various artistic visual references to old age. Because of its vast scope, it was divided
into two parts.

Part A

Works depicting leaning figures, as if about to fall, filled the entrance hall of the gallery's space. Two
photographs from the series Death Boom by photographer Silvia Razgova are named after Pinky and Helen:
the former lies in her death bed, creating the scene of a father and daughter sharing a hug of sorrow: the
latter is supported by her son, moving her from a wheelchair to her bed. In this series, Razgova relates
to the post world-war IT generation of Baby Boomers : "Faced today with the deaths of their parents, the
Baby Boomers enter their own age of mortality. Through their direct experiences with this process, they
are changing the current paradigm of dying and the death industry: hospice and palliative care, funeral,
and the after-care grief industries."

Rona Yefman's photograph "Tree Fairies" shows a grove dotted with images of awakened old women peeping
out of tree trunks, holding them, sharing their age with them. While old trees gain a special status in
many cultures, in other places the old is cut off for the new and fresh. Ruth Schloss's earth-1like colored
and textured painting may suggest illness and termination, with a face-blurred old woman at its center,
supported by two walking canes as a hybrid creature inseparable from its prosthetics.

Inthesecond hall, the "old man" is depicted inthree oeuvres. Reuven Kuperman's "Father" is an intensified
portrait of the artist's dad. His face appears as a cartographic map or a plowed field sketched from red
blood vessels. "Solitaire" by Carmela Weiss shows anonymous hands playing cards alone, unveiling
critical happenings and opportunities, playing with fate. "Martha Bourke" is a portrait of an old male
transvestite whom Rona Yefman has been accompanying for over a decade: a 80- year-old Polish Holocaust
survivor who cross-dresses as a seductive ageless woman called Martha. Yefman mentions that "When she
is Martha, she feels much younger and forgets about the aging troubles. Her biography and history are
different from that of the man who is a grandfather and great-grandfather. The whole point is that with
Martha, you can't guess her age. She is forever young!".> The fantastic possibility of playing with sexual
potency and stretching the borders of gender expression in old age creates a feeling that it's never too
late. Next to these works, a cast of fallen breasts with pacifiers for nipples hangs over a tinbucket with
a congealed pond at its base. In the third hall, a cast of a penis is hung as a useless remnant above a
planter with a dry plant. These two sculptures by Etchi Werner-Nyiri may imply an independence of the
organs, which do not obey their owner's desire. Inthe context of the current exhibition, they may be viewed
as prosthetics, clarifying the performative aspect of gender and the embedded disappointment in the
existence of replaceable or upgradable organs which can never regain their natural vitality.

In Ariela Plotkin's video "Milkshake - My Mother's Cover Version', the artist's mother is seen in her
kitchen, reciting inan overacted sensual manner the lyrics of "Milkshake" by Kelis. The ironic parody-
like song and its elderly reenactment offers the female's special gift of milkshake preparation, which

* Email correspondence with the artist, September 7th, 2014.
5 Email correspondence with the artist, November 20th, 2014.



Representations of mature and old men can be distinguished from those of mature and old women in the
history of visual cultureand inanhistorical perspective. 01d menwere usually specific personalities
perceived as extraordinarily wise, respectable or having a social role which justified their portraits
being made, such as Greek philosophers, senate members, community leaders, heads of families, etc.
Their thick beards and wrinkled faces often expressed experienced masculinity, while their bodies
were frequently designed in a youthful and flexible manner to demonstrate their rich unaffected
potency. These images are not very different from the later archetypical representation of God, as an
omnipotent character with a white long beard, which possibly became iconic partly due to Michelangelo
(The Creation of Adam, detail from the Sistine Chapel), followed by William Blake. In popular culture,
the good old wise man's image is played by Santa Claus, the ultimate grandfather, who replaced his
European youthful shape with a comforting round belly.

While the old man's image incarnated into a nice grandpa, the old woman's image was tied to that of the
jealous conniving witch. Examining thousands of years of women's representations in art will easily
show an abundance of young, well-shaped, beautiful women and a minority of old women. Since her
esthetic role, as well as her family role (not being able to give birth anymore) has been terminated,
the old woman "was pushed to the side" by young women who "stole" the attention. While old (and wealthy)
men were considered relevant due to 1ife experience, wisdom and success, old women lost their relevance
and tried to hold on to their youth, consumed by frustration. Masculine wisdom is beneficent, feminine
wisdom is damaging.

One depiction of old women which comes to mind is that of the drunken woman from the Hellenistic
social-realist sculpture period. Her folded body and tortured expression are far away from images of
drinking men in symposiums (intellectual and philosophical feasts). The (assumed) portrait of
Margaret, the countess of Tyrol by Quentin Massys is perceived as an exemplary representation of human
grotesque, intensified by her age. While the o1d man, believed to be displayed with the countess as part
of a diptych, is dressed in a distinguished fur outfit, the female figure is presented as trying to
externalize her sexuality in an inappropriate and exaggerated manner.

However, the aging (and the poor) man was perceived similarly to a child physically and mentally: unable
to contribute financially, to reproduce, to fight. Physically, his strength is diminished, teeth fallen,
mind blurred; unlike the child, who will get bigger and stronger, the old man will wither and die.2

The old man's image in the past was generally associated with his social and economic status rather
than his age. Marginal to begin with, the woman's social and visual image changed in accordance with
her physiological change: menopause and the end of fertility. European Medieval scientific texts
claimed that the woman's body produces poison, which is removed from her body via menstrual blood: once
menstruation stops, the poison stays inside her body and affects her character and behavior. This
thought might have had a direct effect on the image of the old witch, her ability to make potions and
poisons to harm the younger and the turning of the woman into a harmful and bitter creature.’

% Ibid, pp 5-6.
3 Ibid, pp 187-188.



Tough & Tender:
The Third Age and the Fourth Gender - Golden Years in Contemporary Art

Sagi Refael

"First autumn morning:
the mirror I stare into
shows my father's face"

Kijo Murakami

February 2014's People Magazine cover featured ex-super model Christie Brinkley in a blue swimsuit
that matched her eyes, lavish blond hair and a wide smile exposing perfectly white teeth, in a pose
conveying self-confidence and radiant sexuality. On the inside cover of the magazine, Brinkley is seen
in a tailored jacket and matching underwear. What separates these perfect images of femininity (even
if retouched by Photoshop) from thousands of other covers of gossip and fashion magazines or models'
photos- is that Brinkley, as noted in the title, is 60! (Exclamation mark in original.)

A photograph of Brinkley from 1979 in similar position and swimsuit was placed next to her updated
photo on the cover, as if to highlight the great wonder of her "youthful" appearance 35 years later.

The age of 60 evokes grand-parenting more than it does modeling, and the way Brinkley is presented on
the cover recalls 20-year-old women more than the typical (and maybe false) image of women her age.
However, these images signify a dramatic change seen in the past decades, and even more so in the last
years since plastic surgery and Botox have become so common and accessible. Even though women have
always been subject to social pressure as to their physical appearance, at least until they relinquished
being desired and became grandmas, it seems that today women and also men not only look "younger", but
also feel and behave differently from their parents at the same age. If until recently the age of 60 was
considered "old" (and in the Middle Ages was even set as the beginning of old age)!, today it is seen as
a potential signifier of another new period of activity rather than a transitory station on the way to
illness and death. Some say "old age" is no less a mental state than a physiological one.

Tt may be true that today's "elderly" are more active, independent and healthy than those of the past. Yet
longer life-span does not necessarily entail better life conditions and circumstances. High post-
retirement medical costs, smaller income, loneliness due to independence of close family members, a
feeling of irrelevance caused by cultural and technological progress and more - all these may separate the
elderly from the rest of the population and create a gap, which may indeed make them "irrelevant". While in
the past, old age was associated in most cultures with wisdom and a social status commanding respect and
esteem, it seems that nowadays wisdom has become decentralized and subjectivized, available throughonline
search engines. 01d people need to make an effort in order to remain in others' consciousness.

! Shulamith Shahar, Growing Old in the Middle Ages: 'Winter Clothes Us in Shadow and Pain', Routledge,
London, 1997, pp 13-14.
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